My practice references photography through the reducti on and nani pul ati on
of photographic materials.This work focuses on the use of gelatin silver
phot ogr aphi ¢ paper as the subject matter and the epheneral intersection of
'ight and tine upon surface.

Usual | y the physical properties of a photograph are secondary. | am
directing attention to the nmateriality of photography and naking it the
subj ect/ obj ect, creating an abstract |anguage based on the beauty of
various vintage gelatin silver papers as they react to daylight.

The papers are exposed to daylight and unprocessed for hours or days and
phot ogr aphed at a specific hour when the reflection off the silver is nost
optimal .1 tear, layer and curl the papers allow ng for ghosting or a
temporary photogram which later is incorporated into sonme of the inages.
The color shift and ghosting are transitory and | work quickly, shaping
and creating scul ptural spaces.

The final image retains the surface trace of what once occurred. Long
shadows fromthe curl of the paper create forns that reference abstract
pai nti ng.

It is ny preoccupation with photographic nmaterials that inspires nme to

el evate and romanticize the purity of these materials that becone nore
than just its surface.

This work makes nme reflect on inpernmanence, especially during this
pandenic as | beconme nmore nmindful to enjoy |life by appreciating and
recogni zing fleeting nonents. | think about the people fading out of each
other’s lives even though they were once an integral part, as | watch the
shadows of the winter’s |ight deepen, heightening the sense of tine

passi ng.



